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Zhang Yiwen (b. 1997, Hubei) , also known as Even Zhang, grew up in Beijing. She holds an MA in Journalism from the University of Glasgow and an MA in
Photography from the Royal College of Art. Working primarily with experimental video, image-based installation, and text, her practice focuses on female
experience, ecology, power structures, and the condition of the individual in modern society. Her recent work explores themes of Chinese animal husbandry
and ecology, animal metaphors, omnivorous culture, and folk mythology, tracing connections through the act of “eating.” Her photography has been shortlisted
for the PhotoFrome Award in the UK; her moving image works received a Special Award in the 2023 Global Talent Art Prize and were nominated for the 1839
Photography Award. They have also been screened at festivals including Beijing International Short Film Festival and HiShorts! Film Festival. Beyond her artistic
practice, in 2025 she founded the independent space/cocktail bar Trumpetopia and initiated the curatorial project “Trumpetopia Geographies Project”. Her solo
exhibition Record of Swine was presented at the Three Shadows Photography Art Centre in September 2025.
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Artist Statement

"Record of Swine" explores “meat-eating” as both a physical act and
a web of ethics, belief, and power. Through the lens of consuming
pork, this semi-fictional, semi-documentary project traces the karmic
views of killing in Eastern philosophy and the realities of industrial
husbandry.

| am no foodie. Stir-fried pork with chili is my comfort dish. Yet through
an eco-feminist lens, eating becomes a tense act—between instinct
and the awareness of a life taken. The corporation’s “Ode to the Pig”
left me speechless; in this pork-consuming nation, | felt both drowning
and strangely fed.

Back in my grandparents’ village in Hubei, | ate that same dish,
climbed to the Taoist temple, and aimed at a fly—until Grandma
warned: “Don’t kill it unless it lands on the trap. That's fate.” We
talked of fate, the butcher, and life. That night, | dreamed.

| woke distant from what | chew. Cleared, | began building a space—
for watching, retelling, and reflection.
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Curator's Foreword

By juxtaposing the abundance of bodily descriptors that circulate in advertisements, menus, packaging, and online imagery with the vocabulary of slaughter,
ecofeminist scholar Carol J. Adams proposes the concept of the “absent referent” in The Pornography of Meat. In her view, the fragmentary presentation of labels
and images—"legs,” “breasts,” "ribs,” and the like—turns the “edible/usable body” into a shared paradigm, reproducing a structural chain that links slaughter
to violence: first objectify, then partition, and finally consume. In this process, meat eating erases the death of the individual animal from the finished product;
similarly, sexualized images erase female subject from the frame. This double “absence” renders violence harder to see and consumption all the smoother.

Adams’s attention to the “absence” embedded in meat eating resonates strikingly with Zhang Yiwen'’s practice. In the exhibition’s central screening area,
the video At Three in the Morning, Li Fusheng Said to Me: Piglet, | Love You is saturated with the artist's nightmarish recollection of a rural butcher, Li Fusheng,
encountered in a dream. Installations dispersed throughout the gallery—hovering between photograph, archive, meat product, and raw cutting board—echo
the camera’s gaze in this semi-fictional documentary, and in turn perform a dismantling or a holophrastic re-production of the “killing” depicted on screen.

The dialogue between video and installation brings into relief the ethical stakes carried by the production and consumption of pork. Within the video, the
tension between killing and meat eating under a traditional view of cause and effect, as well as the emotions and labor experience of rank-and-file slaughterers,
overturn the social horizon of meat consumers who would rather the knife remain out of sight. Put differently, what had been the artist’s everyday consumption
of the pig’s edible body is reversed, through Li Fusheng's “dream visitation,” into a retroactive retracing of the live animal’s slaughter. For the pig, a body
fragmented and commodified is reassembled through this retracing—as the referent is no longer absent, the human-animal violence of meat production, the
butcher’s inner quandaries, and the artist’s renewed apprehension of animal life and death are made manifest in installations that read like tentacle, scar, or
viscera—crucibles, residual blood, and documents.

At the end of the video, with wry humor, Zhang invokes "“using every part of the pig” (a metaphor she also employs in the work The Ode to X) and voices her
resistance to Li Fusheng’s dream visitatio. This invites further reflection: once the "absent referent” and the violence embedded in meat eating are made
visible, are we prepared to live with them? If food is not merely material sustenance but a symbolic system through which society defines self and other, are
the boundaries between pig and human within the capitalist system truly as firm as they appear? Is this cruel theater of life merely a “dream visitation” one can
choose to refuse?

Text by Yeo Meng
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At 3 A.M., Li Fusheng Told Me: "Piggy, | Love You”
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In Grandfather's Hubei mountain home, village
butcher Li Fusheng lingers in my fragmented
childhood memories. Though his face fades, he
returns at midnight - whispering confessions of
bloodshed and stifled desire. | was the meat-
eating child; he, the scholar trapped by ancestral
blades. When the Taoist temple rose, his karma-
fearing mother fled, leaving him torn between
blood and ink. Now, only my pork cravings
remain - the last thread binding us in this cycle of
memory and consequence.
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on of life itself.
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Clay, plaster, cotton, coffee, wax, faux fur, iron chain, PU wire duct, wig fibers,
artificial straw mat, duckweed, soybeans, resin, petri dish, quartz sand, wood,
vintage washstand, leather, acrylic

200x200x120cm
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The work narrates from the perspective of soybeans—a core component of China’s pig
feed. Heavily reliant on imports from the United States, China’s pig farming industry
was impacted by rising soybean prices resulting from the Sino — U.S. trade war, which
subsequently drove up the cost of feed and pork, ultimately affecting every individual
involved in the chain: those who raise, sell, and consume pork. The artwork strategically
arranges genetically modified soybeans on a Go board, simulating a "capturing" exercise
that metaphorically reflects this international game of strategy.

Wax sculptures resembling both human organs and animal viscera stand like scarecrows
or victims tied to a scaffold, awaiting slaughter. Fragmented duckweed—also used as
feed—along with scattered quartz sand, suggests the vulnerability and helplessness of
individual fates within larger political and economic frameworks. All these elements are
concealed beneath a seemingly lush field landscape.
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The furnace, prior to fusion
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UV photographic print on wood panel, with
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Last Blood, after the dissolution
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UV photographic print on wood panel, wax, clay, acrylic, resin
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The Manifesto of Pig-ism
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The text in this work is sourced from the corporate culture guidelines of China's largest

livestock enterprise.

A, KRk, JEFEHE Silk, wood, pig feed bag

200x15x7cm
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The Ode to X

RIRICA, F18 Mulberry paper text work, video
21x36cm CERERSE) , HPUA~ 21 x 36 cm (framed size), set of four

8 Z Fhif K Video, duration variable
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This work invites four participants to taste four different pork dishes (braised pig trotters, red-braised pork, stir-fried pork with chili, and sliced pork with garlic sauce), and to write "Ode to the
Pig"(An Employee Handbook from a Livestock Enterprise that Celebrates the Pig and Teaches Staff to Be Selflessly Dedicated Like Pigs) before, during, and after eating. The entire process of
dining and writing is recorded on video. The artist then removes the word "pig" and other related subject terms from the texts, retaining only the declarative and slogan-like framework. This
omission prompts the participants to subconsciously project the subjects they truly "worship" or "praise." Some fill in "I," others write "the poet," while some produce wildly abstract content
bordering on the unintelligible—all of which structurally reconfigures the form of the "Ode to the Pig" text, reflecting subtle relationships between belief, selfhood, and discourse.
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Passing Records
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Loolishly and cheerfully
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Wood panel, plaster, vintage slaughter knife, acrylic, oil
paint, wax

20x30cm
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The Journey of Picking Up Branches

BB A AR video
7 43 10 F) Tmin10sec
2023

— M ARGERMCCIL R AR AR R 7R BAH LR
NEE R AT B AR SRR SR R AL
— NI RSP R0 E AR 7 — I AR
el s AARATARI 0 e rE FE AL TS, BB AR — 5K
EEAEMER, RPN PR Z T, ARTR
NIURBARRE X B W —— <CWIBERHIEy m the
FERRC A S SRS ¢ «EUERD =AM R AR
B LR S8 RA B R RE R AR 2SS B IR
P TR L BB

An uncivilized minor learns "camouflage" for the first time
under the mutual cover of branches and insects; The launch
of a slingshot is similar to the firing of a gun, a person
disturbing the peace of a bird is akin to a person disrupting
another's home; Kapok trees in the south and oak trees
in the north should be gazing at each other on the same
horizontal line, literate people praise such equal love,
while illiterate people envy that you can understand this
poem. The Journey of Picking Up Branches is composed of
three chapters: "Insects Camouflaged as Branches," "The
Slingshot Game," and "To the Oak." The video attempts to
connect personal memories centered around "branches" to
reflections on ecology, colonialism, and gender issues.
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WE To watch:

https://youtu.be/RBXjtsX7zEY
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"Onychophagia" is a moving image composed of memory
fragments and narrative monologues, showing the artist's non-
linear reflection on the physical act of "nail biting" through a
linear recalling approach - the nail-biting behavior gives the body
neurological feedback, which influences the generation and
expression of consciousness over time, and consciousness in turn
recoils from the body's perception of the nail-biting behavior,
fermenting into an embodied relationship with interactions through
unpredictable factors faced during different stages of growth. By
revealing these complicated and multidimensional internal and
external factors, such as childhood memories, family of origin, and
identity awareness, a reflection is made on the patriarchal ideology

that shapes body shame and squeezes the space for self .
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CFREOPRCRHEET AR, RENY, BREARERE, KRALKR, 2023

"When We Get Together: Young Artists' Video Exhibition", Exhibition View, Chengdu Contemporary Image Museum, Curated by Wang Qingsong
Zc: (IEHYEE) Onychophagia
G (REAGFRICY The Journey of Picking Up Branches



«IEH$EET» A Guide to Nail-Biting
B ENTIERRAT . SCAREITRRBRAR, 42k

Images printed on linen, text printed on tracing paper, stitched
binding

10x10x3cm

2025

XA LAY < HURD AR B9k B SCOR A T4 il
& SRR ARIATAET L.

This handmade book consists of monologue texts and stills
from the video work Onychophagia.
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Education

2022 — 2023 Royal College of Art, MA Photography

2019 — 2020 University of Glasgow, MA Media & International Journalism

2015 -2019 Beijing International Studies University, BA Exhibition Economy & Management

Exhibition History

Solo Exhibitions

2025

Record of Swine, Three Shadows Photography Art Centre, Beijing

Group Exhibitions

2024

HiShorts! Xiamen Short Film Week, Xiamen

Food, Love, and Women, Yuetinghui Art Museum, Shanghai

2023

Beijing International Short Film Festival — “Dawn” Screening Unit, Goethe-Institut China, Beijing

When We Get Together: Young Artists’ Video Exhibition, Chengdu Contemporary Image Museum, Chengdu
Deep Focus: Photography Exhibition, Huan Photism, Chengdu

Michelangelo International Art Award Exhibition, Palazzo Ximenes Panciatichi, Florence

Environmental Perspectives, Glasgow Gallery of Photography, Glasgow

2022

Co_vid: Fluctuation_Typeset, Kub Art Museum, Leipzig

Wild Youth Art Festival, M Woods Museum, Beijing

Wild Youth Art Festival — Screening Unit, Hangzhou Canal Art Center, Hangzhou
Where Are We in History?, Guoyunlou Art Space, Suzhou

2021
Untitled Art Festival, Insight Art Immersive Space, Chengdu
Stirring the Clouds Above, AGO Contemporaty Art Space, Florence, Italy

Awards

2023 Nominee, 1839 Photography Award

2023 Featured Artist, *2022 China-Italy Contemporary Art Yearbook*
2023 Shortlist, Photo | Frome Award (UK)

2023 Special Prize Winner, Global Talent Art Prize



